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FENWAY COURT 


HE doorway at the left in the Entrance 
Lobby leads into a small room hung with 
_ yellow damask. 


On the Walls are 
PAINTINGS 
by Dewrinc (Lady in Setlow): D1az; SARGENT (Por- 
trait of C. M. Loeffler); Zizm; Rosser (Love’s 
Greeting); Wuistier (Nocturne, Blue and Silver: 
Battersea Reach); Decas(Portrait of Mme. Gaujelin); 
WHIsTLER (Harmonyin Blue and Silver: Trouville); 
J. APPLETON Brown (Celia Thaxter’s Garden, Isles 
of Shoals); Matisse; Martin Mower(2); SARGENT 
(Sketch of Mrs. Gardner); J. L. Smiru (Gaston de 
Foix); Kronserc; Turner (Roman Tower at An- 
dernach); TrRoyon; and J. L. Smiru (Japanese Inte- 
rior). 

In. a Cabinet are 


EUROPEAN PORCELAINS 


Among them a set of Sevres plates, decorated with 
a pattern of flowers on a gold ground, said to have 
belonged to Marie Antoinette. 


The Doorway at the Right of the Entrance Lobby 


leads into 


THE BLUE ROOM 


AG On the Walls are — 
PAINTINGS 


by Boris AnisFett (Blue Nets—Concarneau 1); Ma- 
UN ee of the Artist’s Mother), (Chez Tortoni); 
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ANDREAS ANDERSEN; JACQUE; SARGENT; J. L. 
SMITH; Rosa BonHEuR; Denman W. Ross; Gau- 
GENGIGL (Portrait of the Artist); DELAcRoIx; Zorn 
(Portrait of A. Piatt Andrew); Bunker (Medfield); 
SARGENT (2); Mancini (The Standard Bearer); 
Kronserc; Denman W. Ross; BEsNarD; BUNKER 
(Chrysanthemums); Denman W. Ross (Portrait of 
J. B. Potter); Zorn; Mancini (The Little Groom); 
J. L. Smiru; Courset; Howarp CusHING; SLADE 
(Venice), (Etaples); and Lanctant. 


Under them, on the Table 


SARGENT (Tent in the Rockies); and Cuitpe Has- 
sam (A New York Blizzard). 


Then, continuing round the Room 


R. W. Curtis; La Farce (Spirit of the Water-Lily), 
(Recording Angel); J. L.Smirx (Head ofa Boy, after 
Desiderio da Settignano); Sarcent (The Giudecca, 
Venice), (Horses), (Incensing the Veil), (Sketch for a 
Portrait); NorpHEIm; BunKER; Zorn (The Omni- © 
bus); Zorn (Mrs. Gardner); J. VorRMAN (Nastur- 
tiums); SARGENT (Mme. Gautreau); ANDERSEN; La 
Farce (Samoan Dance); McComas; Cusnine (The 
Shower of Gold); W. James(Portraitof Henry James); 
Corot; Martin Mower (The Bird House, Villa 
Borghese); and Sarcent (Yoho Falls), (Astarte). 


The Main Entrance of the Building has an 


ITALIAN MARBLE DOORWAY OF THE RE- 
NAISSANCE : 


Flanked without by 


TWO GOTHIC STONE LIONS 
[2] 


Within are 
TWO GERMAN GOTHIC FIGURES IN WOOD 
Saint Florian on the right, Saint George on the left. 


Pass through an 
OLD ITALIAN WROUGHT-IRON GRILL 
into 
THE CLOISTERS 


The stonework of the arches and walls of the court is 
for the most part ancient, including specimens of the 
Roman, Byzantine and Gothic periods. The balus- 
trades of the eight window balconies are from the 


Ca’D’Oro in Venice. 
In the Centre of 
THE COURT 


ROMAN PAVEMENT 
From the Villa Livia. 


To the Left 
STATUE OF A WOMAN IN MARBLE 
Discovered in Rome. 


Farther on 
ROMAN MARBLE CHAIR. 


Opposite it 
MARBLE STATUE OF ARTEMIS 
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Opposite the Entrance 
FOUNTAIN BASIN 
The reliefs set into the parapet are Venetian. 


Above it . 
GREEK BAS-RELIEF OF A DANCING MAIDEN 


To the right, out of the Cloister, is 
THE MACKNIGHT ROOM 


with 

PAINTINGS 

by MacknicuT; SARGENT; F. Hopkinson SMITH; 
Mrs. WuitTMan; Kronsperc; Woopsury; Mrs. 
SEARS; SLADE; Martin Mower; RAnKEN; Marsu- 
ALL; ARTHUR Pope; BRABAZON; | WACHTMAN; DEN- 
MAN W. Ross; ELi1zasetTH W. RosBerts; BUNKER; 
LocxKwoop; R. W.Curtis; J. B. Porrer,and others. 


Continuing in the Clotster 


ITALIAN GOTHIC REREDOS AND FOUR 
FRESCOES: SAINT FRANCIS OF ASSISI, MA— 
DONNA AND CHILD, ANGEL, AND MATER 
DOLOROSA : . 


From a church in the Veneto. 


STONE LION ON A COLUMN 
From the “ House of Desdemona’ 


BAS-RELIEF OF MADONNA AND CHILD 2 
With the arms of the Venier family of Venice. 


> 


in Venice. 


ay 


\ 


Opposite the Frescoes 
ROMAN SARCOPHAGUS 
The Triumph of Bacchus. 


Under the Stairs 
FRAGMENT OF ARAB STONE CARVING 


From the Mosque of Bokhara. Early XV Century. 
Belonged to the Sultan Beha-eddin, grandfather of 


‘Tamerlane. 
ALABASTER BASIN ON A COLUMN OF BLACK 
MARBLE 

Opposite the foot of the Stairs 


BAS—RELIEF OF THE VIRGIN IN STONE 
Italian, dated 1522. With arms of Cardinal Cesi. 


Set into the Wall of the Staircase 


ALTAR FRONTALS AND OTHER FRAGMENTS 
OF BYZANTINE STONE CARVING 


At the head of the Stairs 


TAPESTRY: NOAH BUILDING THE ARK 
Brussels, XVI Century. 


Through a 
SCREEN OF FLORENTINE INTARSIA WORK 


Enter 


THE ROOM OF 
EARLY ITALIAN PAINTINGS 
Ps) 


* entine School. 














tee: to the Right 


MADONNA AND CHILD WITH THE INF \ 
JOHN AND FEMALE SAINTS | | 


AnpreA MANTEGNA, 1430-1506. Paduan School. | 


signed picture formerly i in the Collections of the Dukes 
of Mantua, The Prado, and Charles I of England i 


: SHR 


CATERINA SFORZA PRAYING AT A TOMB 


Lreonarbo Scatetti, Late XV Century. Lomb K: 
School. om 


THE CIRCUMCISION 
the Cone ‘OF the Countess Fae 


Above these Pictures 
THE NR etal Fa 


Below these — 
DORMITION OF THE VIRGIN 


School. os 

Continuing round the aie hee. 
PORTRAIT OF A MAN BY bis: 
Masaccio(Tommaso Guip}), 1401-cirea 1428 


Austen Galiecan: Horscmendadt 


PON 


PORTRAIT OF A WOMAN 


Baccutacca( FRANCESCO DEI Usertini), 1494-1557. 
Florentine School. 


Over these 
HERCULES 


Prero DEI FrAncEscut, 1416—1492. Umbrian School. 
From Borgo San Sepolcro. 


Beyond the Doorway 


PORTRAIT OF A YOUNG MAN 
Lorenzo pi Crept, 1459-1537. Florentine School. 


TRIUMPHS OF PETRARCH: LOVE, CHASTITY 
AND DEATH 


PEsELLINO. From the Austen Collection. 


SAINT AUGUSTINE 


Giamsono (MicHELz pi T'appeo Bono), circa 1391 
1470. Florentine School. 


Above these 


FIVE PANELS: MADONNA AND CHILD AND 
SAINTS 


StmonE MarrTInt, 1285 (?)-13.44. Sienese School. 
From Orvieto. 


Below, on the Table 


PORTRAIT OF A MOHAMMEDAN PRINCE 
GENTILE BELLINI, 1429-1507. Venetian School. 


peed 





~DORMITION ae ASSUMPTION | 










Continuing round the Room 
THE CRUCIFIXION ; 


School. 
Between the W: doe 


SAINT ANTHONY, ABBOT 
Lorenzo pi NIcco.o. 


Under it 
SAINT ELIZABETH 


Fragment in a Tympanum. 


To the Left 


MADONNA AND SAINTS, IN 
FRAME 


Near the W: indowos. 
URIPEY CH 


ANDREA VANNI. 


MADONNA AND CHILD 
Bicct pi NERI, 1419-1491. rior 
VIRGIN : 
Fra ANGELICO, 138 tate FlorentineSe 1 


MADONNA AND CHILD aie 2 
BERNARDINO DI BETTI DI a : 


1454—1613. Umbrian School. © 
tei 8 


On the Chimney Breast 
MADONNA AND CHILD 
Bernarpo Dappi, circa 1300-1345. Florentine 


School. 


THREE LADIES 
BARTOLOMMEO BRAMANTINO, Circa 1460-1535. Lom- 


bard School. 


Ciinist IN THE TEMPLE 
GiovANNI Dt Pao to, died 1481. Sienese School. 


In the Glass Case 
ALABASTER CANOPIC JAR 
GALLE GLASS VASE 
PERSIAN LUSTRE PLATE 


BRONZE BEARS 
Chinese, Six Dynasties. 


On the Window Jamb 
MADONNA AND CHILD 
Umbrian School, Early XV Century. 


Beside tt, an 
ITALIAN CABINET 


On which stands an 
OLD IMBE FIGURE OF RI HAKU (LI PO) 
(A GREAT CHINESE POET.) 


Mark, Fuxutsupo. Seal, SapAKATA. One of the finest 
specimens of Bizen Ware. 
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Atha 
Woy & , 












From this Room pass into 


THE RAPHAEL ROOM” 


At the Left on entering — 
MADONNA AND CHILD 


Compacno pi Pese.iino (B.B.). From the Ley 
Collection. 


Satrageeet pert AND CHILD 


Raphael.” ae 
This predella was sold by the nuns of San i 


of her collection it passed into the noes 


Gallery, which was sold in London i in ey 
Cee : : 





This little Pieta shows Raphael at that exquisite moment when he 
was still searching, still almost a Perugino ; indeed, the little picture, 
but for its childlike delicacy and sweet shyness, might be Perugino’s, 
so golden-clear is the colour, so dainty the feathery trees. ‘The subject 
scarcely could have been treated in a gentler, more hushed, deeper 
spirit. BERNHARD BERENSON. 


Continuing round the Room 
TABLE WITH TOP OF VERD-ANTIQUE 


On it 
ROMAN CINERARY URN OF TERRA-COTTA 


On the Wall above 


PORTRAIT OF TOMMASO INGHIRAMI 
RapHae-. Inghirami was Librarian of the Vatican and 
custodian of the secret archives of S. Angelo under 
Julius II. He was called “ Fedra” because of the suc- 
cess with which he played that partin Seneca’s tragedy 
of Hippolytus. The portrait in the Pitti Gallery, Flor- 
ence, is a copy of this, which came from the Villa 
Inghirami near Volterra. 


MADONNA AND CHILD 

Iu Francia (Francesco pi Marco Rarso.int), 
1450-1517. Bolognese School. 

SAINT GEORGE AND THE DRAGON 


Caro CRrIvELLi, circa 1435-1493. Venetian School. 
From the Leyland Collection. Exhibited at Burling- 
ton House, 1882. 


fae 


Over the Door 
TRIPTYCH 
North Italian School, XV Century. From the Emile 
Gavet Collection. 


COLUMN SUPPORTING TERRA-COTTA VASE 
SIENESE MARRIAGE CHEST 


With arms of the Piccolomini and Todeschini fami- 
lies. 


Over this 
DEATH OF LUCRETIA 


SANDRO BorrTicELLI (ALESSANDRO FILIPEPi), circa 
1446-1510. Florentine School. From the Earl of Ash- 
burnham’s Collection. 


MADONNA AND CHILD 
GIovANNI BELLINI,1430—1516. Venetian School. 


Beyond this, on the Cabinet 
BRONZE FOOT 
Found in the Tiber. 


PORTRAITS OF TWO YOUNG PRINCES IN 
ARMOUR 3 


BALDASSARE PERUZZI, 1481-1537. Sienese School. 


Beneath them 
ITALIAN MARRIAGE CHEST 


In the Window | 
MARBLE VASE WITH CLIMBING ANIMALS 
Late Roman. 
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i 


COLUMN SUPPORTING TERRA-COTTA VASE 


In the Corner 
STATUETTE OF SAINT SEBASTIAN 
In alabaster, on a Renaissance column. 


Continuing round the Room 
MADONNA AND CHILD 


Cima DA ConsEGLiANo (Giovanni Battista Cima), 
circa 1460-1518. Venetian School. Pupil of Giovanni 


Bellini. : 

THE ANNUNCIATION 

Frior—ENzo DI LoRENZzo0, circa 1445-1522. Umbrian 
_ School. From the Chapel of the Porziuncula at Assisi. 
PORTRAIT OF A LADY 


Antonio PottajvoLo, 1429-1495. Florentine 
School. From the Hainauer Collection. 


Over the Door 


PoeeGOLDEN STATVE OF NEBUCHAD- 
NEZZAR 


Vetrullo? (B.B.). 


From this Room pass through 
THE SHORT GALLERY 


Where are 
TEXTILES AND ETCHINGS 
TWO MAHOGANY CABINETS 
Used by Napoleon I at Elba. 
Pras} 














FLAG OF THE FIRST REGIMENT OFT 
PERIAL GUARD OF NAPOLEON I a : 
PORTRAIT OF MRS. GARDNER, 1894 
(IsABELLA STEWART GARDNER, 1840-1924.) 
ANDERS ZORN,1860—1920. 
PORTRAIT OF MR. GARDNER, 1895 
(Jonn Lowe, GARDNER, 1837-1 898.) 
Antonio Mancrnt. ha 
PORTRAIT OF ISABELLA TOD STEWART 
(GRANDMOTHER OF Mrs. GARDNER.) 
THOMAS SULLY, 1783-1872. 


Then Enter | * 
THE LITTLE SALON | 

Hung with 
FOUR TAPESTRIES | NGA 
Of the “Chateau and Garden” Series. 


Go from this Room into BO 
THE TAPESTRY ROOM | | a 


On the Walls are 
FTFWOBE TS: OF TAPESTRIES Bares ae 
The Abraham” Set and the“ Archduke ig 
ish, XVI Century. 





Over the Writing Tables are 
SANTA ENGRACIA 
VeERmMgEjO. Spanish School of the XV Century. From 
_ the Somzée Collection. 


PORTRAIT OF POPE INNOCENT X, 1644-1655 


Ve.asquez (Don Diseco Ropricuez pi Sitvay VE- 
LASQUEZ), 1599-1660. From the Collection of Prince 
Brancaccio in Rome. 


At the End of the Room 
STONE MANTEL-—PIECE 
French, XV Century. 


Above it 


SAINT MICHAEL 
Spanish School of the XV Century. 


Continuing round the Room 
LA GITANA 
Lovis KRONBERG. 
On an Easel 


ASSUMPTION OF THE VIRGIN 
Russian Eikon. School of Novgorod, circa 1450. 


Go from this Room through a Passage, where are 


TWO JAPANESE SCREENS 
Style of Korin. 


Sia 














And on the door beyond | 
BRONZE KNOCKER 
Venetian, XVI Century. 


Thence into 


THE DUTCH ROOM® 


Flanking the Doorway are 


PORTRAITS OF SIR WILLIAM BUTTS A 
LADY BUTTS ; 
(Str WILLIAM was Puysician TO KING HENRY VII , 


Hans Hosein THE YOUNGER, 1497-1543. oer 
School. Court Painter of England, 1536. ars: 


. Over the Doorwape 


PANEL OF PETIT POINT EMBROIDERY — i 
English, circa 1600. Be 


Continuing round the Koes ae - 
PORTRAIT OF A LADY 


PORTRAIT OF A LADY 


Sir AntHony Van Dyck, ose 
School. Court Painter to Chen: I of Was: d. 
the Duke of Ossuna’s Cole | Lia 


PORTRAIT OF A MAN 


SELF PORTRAIT 


REMBRANDT VAN Ryn, 1606-1669. Dutch School. 
Painted when he was twenty-two. Formerly in the 
Collection of the Dukes of Buckingham and Chandos 


at Stowe. 


This picture is very advantageously distinguished from most of Rem- 
brandt’s portraits of himself by a subdued light golden tone and deli- 
cate modelling. Dr. Waacen, Letter xiit. 


Over a Doorway with carved wood Frame 


GERMAN GOTHIC FIGURES OF SAINT MAR- 
TIN AND THE BEGGAR 


At the Left of the Doorway 


PORTRAIT OF THE INFANTA ISABEL CLARA 
EUGENIA OF SPAIN, 1566-1633 

(DaucHTerR oF Puitip II.) 

Frans Poursus THE YOUNGER, 1570-1622. Flemish 
School. 


Between the Windows 


THE CONCERT 

Jaw van DER Meer or De rr, 1632-1675. Dutch 
School. From the Sale of Thoré Barger at the Hotel 
Drouot. 


Les ouvrages de van der Meer sont tellement rares, particuliére- 
ment en sujets composés, que les amateurs doivent se contenter au- 
jourd’hui de quelques portraits d’artistes de la main de cet auteur, 
dont les produétions ont toujours été regardées comme classiques. 

Tuore Burcer. 


Backing this 
LANDSCAPE 
REMBRANDT VAN Ryn. 


fet al 





By the Window 
MADONNA AND Reha key 








School. His pictures are very rare owing to ie . 
struction of many of them by the Iconoclasts in t 
disturbances of 1566. He was a friend of Perugino, 
and was called by the Italians // uon Martino. ee 


Beyond this, in a glazed Canna f ; 
A COLLECTION OF OLD SILVER > 


On the Table 


CHINESE BRONZE VASE 
Shang Period. 


Above | 


PORTRAIT OF A DOCTOR OF LAW aT 
UNIVERSITY OF SALAMANCA ——™ 


-Deepdene, Surrey. 


ete On the side of the next Cabinet 
PORTRAIT OF THE DAUPHIN mae 


GOULEME, 1518-1536 
(ELpEsT son oF Francois I.) 





Chantilly is attributed to Corneille de Lyon, circa 
1500-1564. 

MADONNA AND CHILD 

Lucas van Leypben, 1494-1533. Dutch School. 
PORTRAIT OF THOMAS HOWARD, EARL OF 
ARUNDEL, 1585-1646 

Prerer Paut Rusens, 1577-1640. Flemish School. 


From the Ear! of Warwick’s Collection at Warwick 
Castle. 


The portrait of the celebrated colleétor and amateur, Thomas Howard, 
Earl of Arundel— this proves what Rubens was able to do when he 
exerted all his powers. Dr. Waacen, Letter xxvi. 


PORTRAIT OF MARY TUDOR, QUEEN OF 
FRANCE AND DUCHESS OF SUFFOLK, 1497-1534 
Masuse (Jan Gossarrt), circa 1470-1541. Flemish 
School. 

PORTRAIT OF A BURGOMASTER AND HIS 
WIFE 

REMBRANDT VAN Ryn. From the Hope Collection. 

PORTRAIT OF JAMES, DUKE OF MONMOUTH, 
1649-1685 

Justus SusTERMANS, 1597-1681. Flemish School. 


THE MUSIC LESSON 
GERARD TERBURG, 1617-1681. Dutch School. 


PORTRAIT OF MARY TUDOR, QUEEN OF ENG- 
LAND, 1516-1558 

Sir AntrHony More (Antonis Mor), 1512-1578. 
Dutch School. 


Presented by Queen Mary to her Master of the Horse, 
Got 


Sir Henry Jerningham. From his house, Costessy 
Hall, Norfolk. 


SOFA WITH CROSS AND PETIT POINT COVER- 
ING 


Worked by nuns of the Abbey of Ronceray, circa 1620. 


PEN AND INK SKETCH 
The Annunciation. 
REMBRANDT VAN Ryn. 


CRAYON SKETCH 
Three heads from Mantegna’s “ Triumph of Caesar.” 
PETER Paut RUBENS. 


THE PAINTED WOODEN CEILING OF THIS 
ROOM IS FROM ORVIETO 


Pass through the Doorway under the Figure of 
Saint Martin 


The corridor side of the door frame is of carved stone. 
Venetian, civca 1 500, surmounted by the arms of Doge 
Andrea Gritti. 


In the Corridor 


TAPESTRY: BUILDING THE TOWER OF BABEL 
Brussels, XVI Century. From the Caserta Collection. 


Ascending the Stairs : 
To the Right, opposite the First Landing 


FRESCO OF MUSICIANS 


Fevice Brusasorcl, circa 1542-1605. Florentine 
School. 
[ 20 ] 


At the Head of the Stairs 
PORTRAIT OF A LADY 


TinToretto(Jacopo Rosusti),1518—1594.Venetian 
School. From the Chigi Collection. 


Opposite 
TAPESTRY: ESTHER BEFORE AHASUERUS 
Karly XVI Century. 


Flanking the Doorway 
CARVED WOOD CHANCEL CANDLESTICKS 


| Over the Doorway 
WROUGHT IRON BRACKET 
Italian, XVII Century. 


Through the Doorway enter 
THE VERONESE ROOM 


So called from the Ceiling Painting 
PSYCHE RECEIVED INTO OLYMPUS 
VERONESE (PaoLo Cartari), 1528-1588. Venetian 


School. 
The Walls are hung with 


PAINTED AND GILDED SPANISH AND ITALIAN 
LEATHER 


At the left of the Frreplace 


THE TENNIS COURT 
Henri be BiEs, circa 1480-1550. Flemish School. 
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THE BIRTH OF CATERINA CORNARO, | | 
OF CYPRUS, 1454-1510 


Venetian, XVI Century. 


At the Right of the Pireplace 
PIAZZA SAN MARCO 


From the Calton of Charles Stein, Venice. a 


ENTRANCE TO THE GRAND CANAL 
Francesco GuarDIi. 


In the Wall Cabinets, a 
COLLECTION OF LACE 


Between the Windows 


PORTRAIT OF ALESSANDRO CONTARI 
VENETIAN SENATOR, 1766 ig 


ALESSANDRO LonGHI, 1733-1813. Vereen Sc 


In a Spanish Shrine — 
BLACK MADONNA AND CHIED 
Of old Murano Glass. 


Beside the Writing Table 


MARRIAGE OF FREDERICK BARBAROS ; 
BEATRICE OF BURGUNDY, 1156 
GI1ovannI BatTIsTA TIEPOLO, 1696-1770. 
School. A study for one of the te ire 
Residenz at Wurtzburg. | 
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PASTEL PORTRAIT OF MRS. GARDNER, 1886 
James McNeEt1tit Wuist er, 1834-1903. 

TWO PASTELS 

“Lapis Lazuli” and “The Violet Note.” 
WHISTLER. 


SKETCH IN OILS 


The Chelsea Sweet Shop. 
WHISTLER. 


By the Court Window 
THE BATHERS 


ANDERS ZORN. 


SEDAN CHAIR 


Decorated with the arms and insignia of Edward 
Hyde, Earl of Clarendon and Lord High Chancellor 
of England. 


LARGE MIRROR, BUREAU AND TOILET MIR- 
ROR 


Venetian, XVIII Century. 


Pass into 


THE TITIAN ROOM 


Over the Entrance Doorway 
PORTRAIT OF A VENETIAN SENATOR 
‘TINTORETTO. 

On the Floor ts an 


ISPAHAN CARPET 


XVI Century. 
[ 23°] 


At each end of which is a 
VENETIAN TABLE 
XVIII Century. 


Set about the Room are 


SEVEN GILDED AND PAINTED ARMCHAIRS 
From the Borghese Palace, Rome. 


Turning to the Right 
SANTA CONVERSAZIONE 
Bonirazio VERONESE, 1487-1553. Venetian School. 
Pupil of Palma and Titian. From the J. P. Richter 
Collection, London. 
PORTRAIT OF ISABELLA D’ ESTE, 1474-1539 
Portiporo Lanzani, 1515-1565. Venetian School. 


VENUS, OR GIRL WITH THORN 
CorreEGGIo (ANTONIO ALLEGRI), 1495-1534. Bolo- 
gnese School. 
PORTRAIT OF A GENTLEMAN 
Giovanni Battista Moroni, 1520-1578. Venetian 
School. 

By the Large Window 
VIRGIN AND SAINT JOSEPH ADORING THE 
INFANT CHRIST 
LiIBERALE DA VERONA, 1451-1536. Famous illumi- 
nator. 

Between the Windows 
THE CONSULTATION 
Bontrazio VERONESE. 
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Under it 
VELVET COVERED ECRIN FOR LACE 
Venetian, XVIII Century. 


By the Small Window 
WOMAN WITH LUTE | 
Bartotomeo Veneto, Early XVI Century. 


Continuing round the Room 
PORTRAIT OF BANDINELLI (BACCIO BAN- 
DINI), 1493-1560 
SEBASTIANO DEL Piomso (Luctant), 1485-1547. Ve- 
netian School. From the Orleans Collection. 


BRONZE BUST OF BINDO ALTOVITI 
BENEVENUTO CELLINI, 1500-1570. Florentine. 


Michelangelo wrote to Cellini: 


Dear FRIEND Benvenuto : I have for many years known you for one of 
the ablest jewellers in the world, and I now find that you have equal 
abilities as a sculptor. You must know that Signor Bindo Altoviti 
showed me his bust in bronze, and told me that it was done by you. 
I was highly pleased with the execution, but it gave me great un- 
easiness to see it placed in a disadvantageous light ; had it but been 
properly situated it would have appeared to have been the master- 
piece it is, | 


PORTRAIT OF PHILIP IV OF SPAIN, 1605-1665 
VeELAsquez. From the Banks Collection at Kingston 
Lacy. 

Over the Door 
DELIVERY OF THE KEYS TO SAINT PETER 


VINCENZO CATENA, Circa 1495-1531. Venetian 
School. From the J. P. Richter Collection, London. 


[25 ] 











THE RAPE OF EUROPA 


Tirian (Tizrano VECcELLI), 1477-1576. 
School. 


This picture, painted for Philip IIL of Spain, 9 was 
have been part of the dower had the marriage | 
Charles I to a Spanish princess taken place. It finally _ 
went to F rance as dower, and formed part of the Or 


sg Ns by Lord Deen who hung i itat Cobham 
Rubens made a copy of i it, which hangs i in the Prax Le 


crossing the water on the Hath . In the left-hand comer, 
capital letters, are the words TITIANUS PINXIT. 


The bull had life, the waves had motion, backward amen lance 
to seek the shore she left, her lips to call her mates to aid he and 
her delicate feet to shrink from the first contact with the d i 
sea. Ovip, Mer., Book vi, 1. 127. : 


On a Table beneath 


SKETCH FROM TITIAN’S EUROPA 
Van Dyck. 


Continuing round the Room 


a Cabinet Contains 
OLD VENETIAN GLASS 
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Over it 


MARBLE BUST OF A VENETIAN SENATOR 
Late XVII Century. 


On a Table 
HEAD OF CHRIST 


GrorGIONE (GioRGIO BARBARELLI), circa 14.76—1 511. 
Venetian School. From Palazzo Loschi, Vicenza. 


Beyond and high up 
ALEXANDER AND THE WIFE OF DARIUS 
BontIFAzIo VERONESE. 


Beneath it, an 

HALBERD 

One of the six famous halberds of the Borghese Pope, 
Paul V, with delicately etched and inlaid designs on 
blade and handle. Two of the six halberds were pur- 
chased by the former German Emperor, two by the 
late King of Italy, and the last is still owned by the 
family of the Pope. 


PORTRAIT OF MARY OF AUSTRIA, 1501-1558, 


_AND HER DAUGHTER ANNE, 1549-1580 


ALONSO SANCHEZ COELLO, circa 1515-1590. Spanish 
School. From the Casa Paulucci de’ Calboli, Forli. 
Mary was the daughter of Charles V and the wife of 
the Emperor Maximilian II of Austria. Anne was the 
fourth wife of Philip II, her mother’s brother. 


CHRIST IN THE TEMPLE 
Paris Borpone, 1500-1570. Venetian School. 
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Ope the ie Doorseay 


another leads into 


THE LONG GALLERY - 


From the Gavet Colieenun: 


MARBLE BUST OF CARDINAL RIARIO, 4 
1474 | 
VEROCCHIO, 1435-1488. Florentine, 
MADONNA AUX EPIS 

SAnDRO BorTTICcELLI. 






Mino DA Hineee. 1431- me, Florentine. EB 
Casa Antinori. 


In the Corner 


TERRA-COTTA Bet 
Italian, XV Century. © a Ri te 


(ae Beyond 
HOLY FAMILY 
BoTTiceELLi (°?). 
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~ EMBROIDERED VELVET CANOPY AND DOSSAL 


Italian, XVI Century. Made for Francesco Cenci, 
Prince of the Holy Roman Empire, and father of 


Beatrice Cenc, 


Under the C anopy 


MARBLE BAS-RELIEF OF THE MADONNA AND 
CHILD 


ANTONIO RossELLINo, 1427-1478. Florentine. 


SILVER HANGING LAMP 

From a Spanish Convent. The legend on it reads as 
follows: 

DIO ¥ ESTA *¥ LAMPARA ® DONA ¥ YSABEL ® DE ® PER- 
NIA " Y MONTOYA * MONJA YS Y DONA ANA © DE 
SOTO * Y MONTOYA ¥ EL ANO 1620 

PESA DOZE MARCOS Y DE HECHVRA 24 DVCADOS ES 
TODO MIL Y 40 REALS 


PRIE—DIEU OF INLAID WOOD 
Italian, XVI Century. 


On the Priw—Dieu 


SPANISH GOTHIC PROCESSIONAL CROSS 





From Toledo. 


Beyond 


TERRA-COTTA BAS-RELIEF OF THE MA- 
DONNA AND CHILD 


BENEDETTO DA Mayjano, 1442-1498. Florentine. 
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OF MARIETTA STROZZI 
ANDREA DELLA Rossi. 


Opposite this 
PIETA IN TERRA-COTTA 


On an Easel 


PORTRATT: OFA LADYo's ; wp 
DomeENIco CEN died 1461. F lorentine 





iF 


Beyond are 
FOUR ROMAN BUST's NY MARBLE : } 


Five Guies “ican 
Bar eae ar AND “OTHER AUTOGRAPHS - 


PRECIOUS BOOKS 
ENAMELS 


BINDINGS } Me a ane 
039 ] 








On the Left over a Bookcase 
MADONNA AND CHILD WITH SAINTS 
GIULIANO DA Rimini. Inscribed and dated as follows: 


%” ANNO-- DNI--MLLO--C-C-C- SETTIMO--IULIANUS:- 
PICTOR -- DEARMINO -.- FECIT.. OCHOPUS:-TEMPORE:- 
DNI..CLEMENTIS.-PP--QUINTI 'k 


THE CHAPEL 


Fitted with 
CHOIR STALLS 
From a Monastery in the Veneto. 


On the Right 
STUDY FOR A “MARRIAGE AT CANA” 
TINTORETTO. ; 


STAINED GLASS WINDOW 

French, XIII Century. Said to be from the Abbey of 
5S. Denis. 

In the Alcove 


PAINTED GLASS © 
German, XVI Century. From Nuremberg. 


VIEW ACROSS THE TRANSEPTS OF THE ABBEY 
OF 8. DENIS 


Paut HE Ltev. 
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into 


THE GOTHIC ROOM 







OAK 
French, XV Century. 


CARVED WOOD PANEL OF SAINT. r Je 
DiARC - 


German, XV Century. 


Over the Choir Stalls 
FIGURE IN WOOD OF SAINT HUI 
French, XV Century, Ae 


GILDED COPPER ANGEL — pant 
XVII Century. From the Veneto. 
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On the Gothic Credence beside the Window 


TERRA-COTTA BUST OF SAINT BRIDGET 
Florentine, XV Century. 


Set in the Wall above 
STAINED GLASS 
German, XV—XVI Centuries. From Nuremberg. 


Continuing round the Room 
PAIR OF WROUGHT IRON TORCHERES 
Spanish, XV Century, with the arms of a bishop of 
Toledo. | 
MADONNA AND CHILD IN PAINTED STUCCO 


Jacopo DELLA QUERCIA, 1371-1438. Sienese. From 
the Gavet Collection. 


Below 
CARVED CHEST 


French, late XV Century. The panels contain figures 
of the Madonna and Child with Saints Claude, John 
the Evangelist, Barbara and Nicholas. 


PORTRAIT BUST OF A WOMAN 
Painted Stucco. Italian, late XV Century. From the 
Gavet Collection. 


OAK CREDENCE 
French, Late XV Century. 


PORTRAIT OF MRS. GARDNER, 1888 
John Singer Sargent, 1856-1925. 
33" 












TAPESTRY: ‘POETRY 
Flemish, late XV Century. A Poet read 


to men ar all degrees. 


GOTHIC CHEST, 
Burgundian, XV Century. 


On the Stand by the W; indoros 


MADONNA AND CHILD | 
Lippo Memmt, circa 1300-1357. Sienese Set 


hy 
an 


wi Aa vent 
ms - 


Backing this oe & 
PRESENTATION OF CHRIST IN THE TEI 


CESSE DE PAYS 
Flemish, XV Century. 


ADAM AND EVE 


Lucas CRANACH, THE ELDER, 1472-155; 
School. 


guise 


OF FLORENG@E. Uys ig 


ARCHBISHOP OF FLORENCE AND Prien 0 oF PPR 
Attributed to DonaTELto. j 


TRIPTYCH IN WOOD: SAINT ANN 
THREE DAUGHTERS AND ‘THI 


German, XV enmatyy 
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Passing through a Doorway framed with 
FRAGMENTS OF BYZANTINE AND GOTHIC 
STONEWORK 

On the Right 


RETABLE IN PAINTED LIMESTONE 
French, dated 1507, 


Opposite 


TERRA-COTTA RELIEF OF THE ENTOMB- 
MENT 


BARTOLOMMEO BELLANO, circa 1440-1500. Paduan. 


Beside the Door 


PAINTED WOOD RELIEF OF A PRAYING 
MONK 


Caraposso (Amsrocio Foppa), circa 1452-1526. 
Milanese. 


WINGS OF A GOTHIC TRIPTYCH, GILDED, 
WITH POLYCHROME RELIEFS 
XV Century. 


CRUCIFIX 
French, XII Century. 


Beyond the Iron Grill 


TAPESTRIES: POPULAR PROVERBS, THE LA-— 
DIES’ TOURNAMENT, THE DEATH OF JEZE- 
BEL 


THE TILE FLOORS 
Were made by Henry Mercer of Doylestown, Pa. 
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Descending the Stairs to the Cloister an 
passing beyond the Entrance, on hase ef 


F rench, XV Century. 


Supported on 


STONE CAPITALS 
French, XII Century. 


Opposite, on a Stone Colas 
FIGURE OF SAINT CHRISTOPHER — 


Pass through an Ardea into ; ee ate 
THE SPANISH CLOISTER : 


| At the Mies eeac end 
EL JALEO 
Joun SINGER SARGENT. 


ARCHED ROMANESQUE DOORWAY IN 
From the South of F rance. 


In the a 
CHINESE LOGGIA | 


| At she Right 
CHINESE STONE STELE apm om 


VI Century, Wei pele 2c Pe rem nthe G 
legion. he ai he seed 


7 F . my : 
i t i $ a4 
i i LAN eth SY Roby ly aaa a 
f : ( { Nayarees " i i f ON 
Bar ) UN ENE a AY pane 
Say { i ee, Nera EY Na eee \ 
Shite FPP Melee et biLey mmore 7 7 SP a 


” 














